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Philippe de Momper (Antwerp 1598 - Antwerp 1634)

Landscape by a Riverside Town, said to be Treviso

oil on oak panel
474 x77.9 cm (18% x 30%in)

In this charming work, Phillippe de Momper has captured the daily life of this riverside town, traditionally
thought to be Treviso. The picture is dotted with figures hard at work, from the father and son trotting
alongside their horses in the foreground, to the numerous fishermen fixing their boats or hauling in their
catch. The left-hand side of the work is dominated by the river, underlying the central role it plays in the
figures’ lives, and to the right is a sprawl of buildings gently rising atop a hill. On the right-hand side
stands the remains of an ancient viaduct which over time has become engulfed by vegetation.

The attribution to de Momper is based on the research of Dr Klaus Ertz. In his 1986 monograph on
Philippe’s father Joos de Momper (1564-1635), Ertz ascribed to Philippe a cohesive group of
paintings, mainly depicting Treviso and Rome, including the present example, which had traditionally
been attributed to Joos and known as the Treviso group.’ A comparison with another work from the
group, Viewof a Village beside a River, illustrates how consistent the works are in terms of content and
style. A broad expanse of water runs vertically through the picture planes, linking foreground to back.
The water is populated in both cases by villagers working on their boats, and on the river banks we see
a range of buildings, from grand civic structures to humble dwellings. Stylistically these paintings must
have been produced in the 1620s at the earliest, ‘owing to their composition and colour scheme’.2
However, the paintings clearly have a significant ltalian influence on them and although it is known that
Joos travelled there during the 1580s3, there is no evidence of a second trip.* Instead Ertz attributes the
works to Philippe, who was very familiar with the style of his father, in whose studio he had learned and
worked. Additionally he had recently visited ltaly, travelling there with Jan Brueghel the Younger (1601-
1678) in the early 1620s.

Little is known about de Momper’s life. He was born and died in Antwerp and in addition to his own
independent works, he contributed staffage to the landscapes of his illustrious father. It is thought that he
also had a brother, Gaspard, who was also a painter. His visit to ltaly with Brueghel lasted two years
and according to Arnold Houbraken he was an early member of the newly established Schildersbent in
Rome. On his returnin 1624, he is recorded as becoming a member of Antwerp’s Guild of St. Luke.

' See Ertz, K., Josse de Momper der Jiingere (1564-1635) (Freren 1986), pp. 414-424, 452-3 and


http://www.museothyssen.org/en/thyssen/ficha_obra/287

642-3, cat. nos. A131-A136, reproduced
2 bid., p.453.
3 See Gerzsi, T., ‘Joos de Momper und die Bruegel-Tradition’ in Netherlandish Mannerism
(Stockholm, 1985), pp. 155-164.
4 Although some scholars had previously made the assumption of a second trip to ltaly to account for the
ltalian influence. See for example Raczyncki, J. A. Graf von, Die fldmische Landschaftsmalerei vor
Rubens (Frankfurt am Main, 1937), pp. 66-76.
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Artist description:

Philippe de Momper was the son of Joos de Momper Il (1564—1635), one of the outstanding Flemish
landscape painters of his generation. Philippe was also a landscape painter and was born and died in
Antwerp, becoming a member of that city’s Guild of St. Luke in 1624. Prior to this he had spent two
years in ltaly, travelling with Jan Brueghel the Younger (1601-1678), where, according to Arnold
Houbraken he had been an early member of the Schildersbent in Rome. In addition to his own
independent works, Philippe also contributed staffage to some of his father’'s landscapes.
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